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CAST OF CHARACTERS.
QEBALD (J(r$ltenor) Officer of British army In India.

FREDERIC {baritone) " •• •> »

XILAKANTHA (basso cantante) A Bnibmin priest.

HADJI (second tenor) A Hindoo slave.

A FORTUNE TELLER.
A CHINESE MERCHANT.
A SEPOY.

LAKME (first soprano) Daughter of Nilaka.ytha.

ELLEN (high soprano) Daughter of the Governor.

ROSE (second soprano) Her friend,

UBS. BENSON (mezzo soprano) Governess of the young ladies.

MALLIKA (mezzo soprano) Slave of Lakme
Hindoos— Men and women, English officers and ladies, tailors, Bayaderes,

Chinamen, musicians, Brahmins, etc., etc.

ARGUMENT.
The scene of Lakme Is laid in one of the large cities of India, aud in Its

Immediate vicinity, recently subdued and occupied by the English. The open-

ing takes place in the grounds of NiLakaNTHa. a Hindoo priest, whose premises

it is considered criminal and worthy of death to profane. A smaH party of

English ladies, and officers of the British army find their way thither while

strolling about for amusement. They force an entrance through the bamboo
enclosure, and, while admiring the beauties of the place, come upon some
beautiful jewels which have been laid aside for the moment by the daughter

of the Brahmin proprietor. Realizing the Impropriety of their presence, they

turn to leave ; but Gerald, one of the officers, and the lover of Ellen, daughter

of the Governor, wishing to make a sketch of the jewels for the benefit of his

lady-love, remains behind for that purpose while the others depart. Upon
reflection, he decides to relinquish the idea of copying the form of the jewels,

and in the moment of leaving is surprised by the sudden appearance of Lakme,
:ust returning from a little excursion upon the neighboring stream. They are

mutually struck by each other's presence, and, seemingly, a case of love at first

sight is the result. Lakme demands how and why he came there, and tells

him of the death penalty which must follow such intrusion. Gerald expresses

bis admiration of Lakme's beauty, and hastily departs, or conceals himself,

iust as the priest-father returns to his home. Nilakantha notices the dis-

turbance of his daughter, and observes the strange footsteps, and declares

that the intruder must die, if discovered. In the second act, the scene is

changed to the neighboring city, where a grand Brabminic festival and pro-

cession take place in honor of the gods and goddesses of India. Also, an

Indian bazaar, with its occupations and amusements. Many English residents

are present, among them the party of the first act. Also the priest and his

daughter, disguised as penitents, Nilakantiia orders Lakme to sing,

believing that she will be heard by the intruder upon his premises, and by his

admiration of her beauty and voice will betray himself to his enemy's

vengeance. The plan succeeds. Gerald is noted by the pleasure he shows

at again meeting with Lakme. Nilakantha, convinced of his guilt, sends

his daughter away, and consults with his friends upon the manner in which

he proposes to take vengeance upon the destroyer of his peace and the

intruder upon the sauctity of bis homo. LaKME, disobeying the commands
of her father, remains at hand, aud when, shortly afterwards, GERALD is

stricken down by the dagger of Nilakantra, nhe comes forward with her

faithful slave, Hadji, and orders him to be carried to a hut concealed in the

forest, where, bis wound found to be not mortal, she cares for bim and

restores him to llfo and strength by the juices of certain plants, whose
medicinal properties are weB known to the Hindoos. There, as he recovers,

his passion for her increases, and all rise, including his former love, seems

forgotten. A chorus of voices is heard passing their retreat, which comes

from a procession of young lovers on their way to drink the waters of a

sacred fountain, said to have the property of making unions lasting. Gerai.h
wishes to drink of this water. LaKME obtains it, and is about to present it to

him, when she perceives that a change has come over him during her absence.

Meanwhile Frederic has made diligent search for his friend, and at last finds

him alone in tho hut. He endeavors to recall him to bis duties by telling him

that his regiment is ordered off at once to suppress an outbreak among the

Hindoos. Gerald promises to be at his post in time, but begs a little delay,

that he may once more see aud bid adieu to Lakme. Upon receiving this

promise, Frederic leaves him at the moment of Lakme's return with the

sacred water. As she offers it to Gerald the fifes and drums of bis regiment,

just leaving for the seat of the rebellion, are heard in the distance. The

sound, which recalls him to lovo and duty, transforms him, and he turns

away from the proffered draught. Lakme is shocked by the sudden change

In him, whichshe but too well knows how to account for. In ber heart-breaking

despair, she gathers and eats some flowers of the deadly poisonous datura

stramonium, from the effects of which she dies in his arms, juat as her father

and his friends arrive on the scene.
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LAKME
OPERA IN THREE ACTS.

Words by GONDINET and PH. GILLE.

Translated and Adapted by THEODORE T. BARKER,

PRELUDE.

Music by LEO DELIBES.
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ACT I.
SCENE I.

—

A well-shaded garden, where flourish and intermingle all theflowers of India. In the background, near a httlt

river, stands a building of modest proportions, half concealed by the trees ; a figure of Lotus, over the door, and near by, a
statue of Ganesa, an idol with the head of an elephant, the god of wisdom, give this mysterious abode the appe»,rance of a sanc-
tuary. The garden is enclosed by a high fence of bamboo. Time, daybreak.

Hadji, Mallika, Nilakantha : then Hindoos, men and women. Hadji and Mallika come to open the garden gate to the

Hindoos, who enter immediately.

"HERE, AT THE USUAL MOMENT."
No 1. Prayer and Chorus.
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Nilakantha. (comingfrom his dwelling.)
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Moderate
Nila. (to the Hindoos.)
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LAKME, 'TIS THOU WHO DOST WATCH.

i

SCENE. III. The same, except the Chorus.
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COME, MALL1KA.
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(During the latter measures Mallika has unfastened a little boat, anchored among the reeds in the stream. Lakme steps

into itfollowed by Mallika, who takes the helm. The boat moves on, and their voices are lost in the distance.)
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SCENE V. Gerald, Frederic, Ellen, Rose, and Mrs. Bensox. {Laughter is heard outside the enclosure.)

Rose. What do you see ?

Fred. I see a garden.
Ellen. And you, Gerald ?

Ger. I see some fine trees.

Ellen. Is any one there ?

Ger. I don't know.
Rose. Look carefully.

Fred. That is not so easy, over such a paling.

Ellen. Try to push aside the bamboos.
Mrs. Benson. Young ladies, young ladies , be prudent!
Ger. Stay LL*eg~ajitatue~pf GanesaT;god~Of wisdom.
Fred. 1 '&e<jj0t«r3rawnTtbore-rtre€loor ; 'tis the abode of a Brah-

min I

Rose and Ellen. OTa Brahmin?
Fred. Let us go away.
Rose end Ellen. What fori

Fred. Because we must not trifle with these people.

Ellen, (pushing aside the bamboos.) Oh, as for myself, I wish

decidedly to see a Brahmin's garden.
Mrs. B. Be prudent, Miss Ellen.

Ellen. Ah I 'tis too late.
(
The bamboos haveyielded, and she en-

ters the garden.)

Mrs. B. Oh, Miss Ellen!

Rose. The breach is made, we can all go through.
Mrs. B. You, too, Miss Ellen?
Ger. We cannot back out now, O venerable Mrs. Benson !

Mrs. B. (entering and making a grimace.) But I don't know upon
whose grounds we are trespassing.

Fred. Ahl I know very well, now. I am not personally acquainted
with the proprietor of this little temple, but I have heard much
said about him.

Gek. It is quite certain we have not been presented.

Fred. And thus we place ourselves in a dangerous predicament.
Rose (quickly). Do not frighten Mrs, Benson !

Ellen. No, do not alarm her.

Mrs. B. With your permission, young ladies, I am your governess,
and prudence is a duty with me.

Rose. Prudence, allowed; ; but fear ?

Mrs B. Fear also. When his highness, the governor, deigned to

intrust his daughter and niece to my care, he recommended me
to be afraid. I engaged myself to be afraid. I am afraid I

Ellen {to Rose, gayly). See how pretty it is. What lovely group-
ings of leaves and flowers !

Fred. Beware of serpents 'neath the flowers, Miss Rose.
Ellen. How charming is that rivulet, bordered with verdure!
Rose. It seems to lengthen itself with a graceful turn to reach

hither.

Ellen. See, too, those beautiful flowers

—

Fred. Do not touch tern, Miss Ellen. They are daturas (dsturs

stramonium) ; harmless enough in England, but here, under

this brilliant Indian sky, to put a leaf of it in your mouth is

sufficient to

—

Mrs. B. To poison one?
Ger. Ye3, to poison one !

Fred. Quite so, Mrs. Benson.
Mrs. B. It is an abominable country.

Fred. If you will allow me to talk reason with you—
Rose. We won't allow it

Ellen. No, no ; we won't allow it any way.
Fred. See, Gerald, you who have rights, or the semblance of cer-

tain rights, since you will have the happiness to wed Miss Ellen

in a few weeks

—

Ger. I shall never use my rights in opposition to my wife's.

Ellen (holding out her hand). All right; that is well said.

Fred. Oh, these lovers ! ( To Gerald) Adventure, moreover, is not

unpleasing to you. (To Miss Ellen) You do not understand
him, Miss Ellen ; he loves danger, and finds poetry therein.

He is a dreamer of the impossible,—an enthusiast of the un-

known ; he loses himself with love in the blue ether

!

Ellen, (hastily.) I do not reproach him for that,

Fred. ( Gaily.) Quite the contrary, is it not so? I am the prosaic

one ; I swear to you, however, that if I were alone

—

Rose. What 1 we do not greatly expose ourselves, since we meet
no one. That dwelling seems un-inhabited.

Fred. I again assure you that is really inhabited, by a Brahmin
fanatic, named Nilakantha. He ministered at a pagoda that the

conquest ruined, which he with difficulty pardons us.

Mrs. B. But I see plenty more pagodas.
Fred. In the cities— yes. We shall have, too, tomorrow, one of

the greatest of Hindoo festivals. All the Brahmin's of the

neighborhood will meet in the grand pagoda. But in the villages

the faith is slowly dying out. Nilakantha has retired to this little

corner of land, which he has consecrated to Brahma by his

own authority, and he lives upon the modest offerings of some
faithful Hindoos. He has a daughter

—

Ellkn. A daughter?
Mrs. B. Do such people have daughters?
Fred. She is named Lakme".
Ellen. Oh, what a pretty name 1 Lakme'

!

Rose. I should like to see her.

Fred. She is all that is wanting here. But you do not see,

Europeans as you are, that this little person, born in a pagoda,
vowed to some god or goddess of the Indian Heaven, believes

herself a part of the divine essence. She despises all that

passes outside this enclosure, and never shows herself abroad.
Ellen. Is she beautiful ?

Fred. Ravishingly so, they say.

WHEN WOMAN'S FAIR.

m
Quintette and Couplets.
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Rose. (Perceiving the jewels on the table.) Stay ! A woman's
jewels?

Ellen. The Brahmin's daughter's.

Rose. How graceful they are in form !

Fred. (Quickly.) Young ladies, do not touch them.
Ellen. Be re-assured ; I shall not touch them, as they are sacred.

But Gerald might copy the design.

Fred. Would you install him here with his pencils?

Ger. Why not?
Fred. How— why not! We have not only committed here a vio-

lation of home, condemnable in all countries, but a veritable

sacrilege, the dwelling of a Bramin being sacred as the pagoda
itself. Thus, a sacrilege committed by a European, never goes

unpunished. The guilty one falls someday or other, struck by an

invisible hand

!

Mrs. B. Ah ! great heaven, why did you not tell us that at once !

Ger. The officers of her majesty, the Queen of England, scorn the

Brahmins
Fred. It is not a question of courage who never show themselves,

who pursue their vengeance in darkness, without haste, waiting

for the propitious moment, sure that none of their own people

will denounce them. Remember, that we are in a conquered
country.

Mrs. B. Yes, yes. among » barbarous people. Whea I think how
well off we might be in London, at Hyde Park, inhaling the de-

licious fog that so freshens our complexions ! Now, young ladies,

I shall make use of my authority.

Ger. I propose a transaction. You will go back to the city, respec-

table Mrs. Benson

—

Mrs. B. Thank you.

Ger. With these young ladies and Frederic. I will stay here, and
copy the design of these jewels, which so please Miss Ellen.

Ellen. ( To Ger.) If so be you incur no danger.

Ger. (Laughing.) Not the least. So soon as I shall see anyone
coming, I shall escape, and make no fuss about it.

Ellen. I will wear the jewels on our wedding day.

Ger. Then I shall find them beautiful.

Mrs. B Well, young ladies ?

—

Rose. (To Ellen.) I am sorry to go away.
Ellen. I am still more sorry.

Fred. ( To Gerald.) Remember, that you are in the wrong here—
Mrs. B. Mr. Frederic
Fred. (Going out.) He is a hero. You are a hero, and I am ridi-

culous, stupidly ridiculous. In this world, that is generally the

fate of wise men.
Mrs. B. Mr. Frederic— ( They go out.)

TAKING THE DESIGN OF A JEWEL.
No 4. Air.

SCENE. VI. GrRBALD. (Alone preparing to slcetch.)

Allegretto.
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Tak - ing the design of a jewel, Is't so serious an action! Ah! Frederic is mad!
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Becit.
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(He moves toward thejewels.)

Copyright, 1883, by Ourta Ditson & Co.
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Gerald. (
Renouncing his intention of sketching. ) Well, no ! I'll not touch those jewels again. It would be for me, a sort of

profanation. Lakme— sbw calls herself Lakme ! (He is about to leave, when he hears the voice of Lakmefrom the beat.) 'Tis she f

with her hands full of flowers. Tis she ! (He conceals himself in a thicket of shrubbery.)
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THOU WHO WATCHEST O'ER US.
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THE FLOWERS ARE MORE FAIR.

I

No 5. Recitative and Stanzas.

jjlecit. Lakme.
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AH! MALLIKA!
SCENE IX. Lakme—Hadji—Mallika.

Recitative.
Allegro. Lakme. (perceiving Gerald, and with a sudden cry.) h

§
Andante. (Le double plus lent.)

Lakm e {conquering her emotion.)
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WHENCE COME YOU?

DUO.
SCENE X. Laeue—Gerald.
Lakme. {So soon as the servants are gone, goes straight up to Gerald who has taken a step towards her, and gates on

him with ravishment.)
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Andantino. {Le double plus lent.)

Lakme. (a little softened.)
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^=*Sj£|=%i--g^±pft^ffig^pfeai
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Great heaven here comesmy father

!

Recit.

Fly ! pit - y me, pit - y me ! pit- y me and fly

!
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Gerald. (Departing.)
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No ! I will no more for - get vision fair and bright I
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lo. tempo Allegretto.

sostenuto.

_j—i 1 r ^

(v

fi^o^J* , # «^

S3£=sd

=^-
z

?!*.?:*-+.+-

Wst
-0*- <o

< 1—t-

-f-

sf>-/>
»«/' enchainez

^Z=^Z=t
*= *c :fcjsn -^r- -e 1-

-f»- -|Q ^^ -"SL . 1



1

91

COME! THERE! THERE!
SCENE XI. L akme, Nilakantha, Hadji, then the Hindoos. (Gerald has departed when the Brahmin, guided by

Hiiui, appears at the gate.)

-^"egrro. 3 3 3 3 3 3 3 3333 3 3 3 3 _^
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Hadji, (showing tlie broken enclosure.)
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jsjtlti tit-H—i '—4±—I—I-

" - seen

—1 - 1 T^ZJ^Zrt

- do.

Hadji, iterit.^=^^^n^^
Nilakantha. (ipj7/i indignation.)

Becit.
<#.. ^ ^ ^
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¥ *-

Come

!

there ! there

!

In this my dwell iugl^ A pro -

.#..#..•.•-•- 2^. #

S
Lakme. H_^

•^ I die with fright

!

But

NlLAKANTHA. ^
Largement.
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* V ¥ ¥•
-* •<- ap^

foe has en - tered here

!

But he must per - ish ! Now

I Copyright, 1883, by Ouvbr Ditsov & Co.
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ven • geance ! Ah ! ven - geance ! Ah 1 ven

I I

geance
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(27ie Hindoos, following the Brahmin, take up the cryfor vengeance. Lakme remains terrified.)
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End -/ the 1st Act.



Allegretto marcato.

ACT II.

ENTR'ACTE.
8ra.
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8wa~

8ra.

* £ 5= p

w
V_i_

:SE
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? * *
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SCENE. I. A public square. Numerous Indian and Chinese shops, bazars, displays of rugs, stuffs, dtc. At the
right an awning of a house of rest, with confectionery; divans and low bamboo chairs, before the little tables, incrust-

cd with pearl. In the background, a grand pagoda. Time, near noon, the market hour.
Promenadcrs, Merchants, Sailors, a Soothsayer, a Chinaman, and a Sepoy. At the rising of the curtain, dealer*

in stuffs, jewels andfruits call upon the promenaders who are come to the festival.

COME IN, BEFORE THE NOON -BELL RINGETH.

No. 7. Chorus and Market Scene. _
_ .#. _

Allegro. f
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SOPR.
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TENOK8.

r=

Come in be • fore the noon - bell ring
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Tome in be - fore the noon - bell ring
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We sell no more, but free • ly

^ j

give you,

.
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We give a-
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We sell no more, but free - ly give you,
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way, we don't de - ceive
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you,

>—I—«>-
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way, we don't de - ceive you,.
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•
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So come, the market soon will close ; Come in,

.
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So come, the market soon will close.

5=±
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P mE+EgESE^m.
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Come now,

.

we soon shall seek re - pose,

I
Jk=S«ln—ie m i 23S * «-

Come in, be - fore the noon - bell

-9. * * 3 g g fj—-
!
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We shall seek re pose, Come in, be - fore the noon - bell
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We sell uo more, but free - ly
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We sell no more, but free - ly give
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you,.
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Come now, the market soon will close, and we shall

E -H H

eek repose, Come now, the
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Come now, the market soon will close, and we shall soon seek repose, Come now,

v--

the

m
E
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S3
crea.

<?- *f£

mar - ket soon will close I Come, the mar

crea. -^ f

as i

ket will close !

,

Sfc£

mar • ket soon will close I Come, the mar

a^s^ -»-»-

ket will close !

.
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i
jflfCniXESK. (2d group)

—I—••*-^=TTTP~wT u
Here are cakes, quite sure to please ye!

Hindoos. (1st group.)

3=£
Look and see these slip - pers ea - sy

!

3=3P=*

II

i
it

3=?=p: *
-> ix-

And as tempting to the eyes!

*S I^i
These gay 'kerchiefs' won - drousdyes!

ag=F=P :
i*

§| =2=53



(3d group, fruit seller:)

2d. sop.
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1/1/1/ V 1/ 1/

See these golden, ripe ba - na • nas ! Leaves of

V —
be

i/ ^

tel, fresh and strong

!

Jj=^2^=S^zn

s*

==i?-f=«=f=r

SlST. SOP. s
n \— s— v i

—

BO—£—t—*=

V
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Braided mats of fresh Hi - a - nas, Taste, they will your lives prolong.

m
/^/Chinese. (2d group)

-,-^T-b-

r. *l

Hindoos. (1st group.)

mf +.

Cakes are here, quite sure to please ye!

if
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—i/- ^s^~-
Look and see these slip - pers ea - sy

!
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"ti^s"—
'

"

^ij

-? f f ,
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n
1st tenors.

Jk £ >-

Cakes

2d. tenors.
here are, cakes quite sure to

3E*
*:

x:

Cakes quite sure to please you! quite sure to

9s* jfe
-V \/

zi:

'kerchiefs' wondrous dyes I They'll charm the

P 3—jr
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£^ *=

5: *r » |l

£3? %

$* £ .*

4*A group, Sailors. (Knocking on a table.)
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m 0- &=$-- -0 0-
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Come, help us, quick, you be - liev-ers, Sons of Brahma, Come a - long

!

I!

mSe£
mf

m
please

!
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Just look at

mU

eyes! Just look at

\
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pfi^Sj^
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Come help us quick, ye h«

-#—•-
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Come answer me, Come buy of me!

V—*?-

3^
me ! Now hark to

f- •# #•
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me!
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-liev-ers, Sons of Brahma, come a - long!.
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Ah ! pray to ac cord the
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1st sop. And prof - it safe - ly by our

Come here !

pres - ence. Look sharp at me!

Come
Listen to
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Come id, be - fore the noon - bell riag - eth

!
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Come in, be - fore the noon - bell ring
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When noon-bell ring eth, We must de -
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We sell uo more, we give, be .
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lieve us!.
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We sell no more, we give, be lieve us!.
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We ne'er de • ceive, You may be • lieve us,
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We ne'er de - ceive, You may be - lieve us,.
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Why is't that no
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one.

- fore the noon - bell ring eth! no more, we give, be

- fore the noon - bell ring
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tf" E

we turn caa ti - ga tore t Come now I come

t ^=VF=t
close, We'll go soon to re pose. Come now, the mar • ket soon will
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close, Well go soon to
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pose,
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Come now, the mar • ket soon will
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now I Or we II give you bard blows 1

.
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close! Soon the mar ket will close !
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j. SCENE II.—Mrs. BENsofr. (Lost in the crowd.)
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Those selfish lov - era, Those careless ro- vers, Talk o'er their love till night, And of

ffljujijagreffi
A SOOTHSAYER.
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me, you great - ly tease

!

A Sepoy.
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In peace leaveMa • - dam;
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You treat her poor - • ly.
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(almost speaking.) A Soothsayer.
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Mrs. Benson.
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But, monsieur

!

Leave me tranquil on - lyl

Chinaman.
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MRS. BEN80N. A Sepot. (steals her
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beauteousmakes by scores. Thank you, good sir, No use, I tell you. To each his
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Chinaman.
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One word me spare !

A Soothsayer.
One word me spare!
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handkerchief.)

To me speak fair

!

To me
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share ! (toofcs at the stolen watch.) Each takes his share
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Mbs. Benson, {enraged.)
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One word me spare, One word me
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spare !
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fair!
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To me speak fair!.
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Each takes his share,
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his share !

.
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To me speak fair!
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Rose, (running up.)
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Frederic, (running up.)

Mistress Benson, dear, what's to pay t
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Mrs. Benson.
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yn CHORUS. (As if nothing had happened.)
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Come in be - fore the noon -bell ring- eth, Here we

Basses.
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Come in be • fore the noon - bell ring - eth, Here we
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Come in be - fore the noon - bell ring - eth, Here we
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Must you, though a - fraid, Speak so
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you, tho' fraid, Speak so cross - lyt

ell not, we give free • ly, Come, we go to our re - pose, Come in, the
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sell not, we give free - ly, Come, we go to re - pose, Come in, the
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Mrs. Benson.
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Rose.
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'Tis the mark - et up break ing.
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Too late !
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SCENE. III. The same, without the Merchants.

MUSIC OF THE SCENE.

Mrs. I!. They are deafening

!

I ask nowfor quiet.

i lo tempo. Alio, moderato.
-Stt-s* =*•*—i N

A little quiet
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and sing at the street corners.
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AIRS OF THE DANCE.
BALLET OF THE BAYADERES.—Composed of different parts, called Terana, Kekiah, Persian, Ac.

When they retire, Nikalatha and his daughter are seen. He in the character of a Hindoo penitent
Moderato.
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BEFORE OUR CHARM'D EYES.

CODA.

Allegretto marcato.

&*:
Sopranos.

Tenors.

Basses.

m
Ah!.
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SORTIE.

Moderate.
The Bayardercs retire,followed by the crowd.
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SCENE IV. Rose. Frederic. Mrs. Benson. Then Gerald and Ellen.

Rose, (to Fred.) Here again are that old man and his daughter;

Fred. Take my arm. [they frighten me.

Rose. Oh I willingly, because I am afraid.

Fred. She is adorable. (Aside.)

Rose. (To Ffed.) Who are they? they are unlike the others.

Fred. He is a mendicant monk, or penitent, who comes to the

festival in hopes of finding here some special profits.

Rose. And the young girl ?

—

Fred. She will sing ballads, or dramatic scenes, in which the Hin-
doos take delight.

Mrs. R. Ah ! there is Miss Ellen ! do not let us get separated a-

gain, I implore you. (Ellen enters leaning on Gerald's arm.)

Fred. Ah! Miss Ellen, it is easy to see that you are proud to

take the arm of a hero.

Ellen. Do not jest. I have been very anxious, and reproached

myself for leaving Gerald in the Brahmin's garden.

MRS. B. Waj there any danger? Ger. None at all.

ROSE. But he has not brought back the designs which were wanted.

Fred. Bah 1 Truly? Ellen. He was right.

Mrs. B. Did you go back ?

Ger. The Brahmin's daughter was there gathering flowers.

Fred. Did you see her ?

Ger. I perceived her. Fred. Ah ! ha !

Ellen. 1 should have been truly sorry if my curiosity had caused

the least trouble to that young girl. You see she interests me
now, the little goddess.

Fred. (Aside.) She does not notice that he is quite dreamy, our
young friend Gerald. His are state graces.

Mrs. B. Young ladies, do not leave me again,

Fred. (Softly to Gerald.) Do you know that we are ordered out

Ger. Is that so? [at three o'clock.

Fred. The regiment will be off to-night to fight the rebels.

Ger. You must conceal that absolutely from the ladies.

Fred. Just so. (To Mrs B.) I advise you, now, Mrs. B., to return

with the young ladies to the Governor's palace. There will be

no more to see but the ceremony of the pagoda and the the pro-

cession of the goddess Dourga; we will call and take you up.

Ellen. Will you not return with us, Gerald?
Ger. Certainly. [min's daughter.]

Ellen. You liave not told me if she was really beautiful, the Brah-

Ger. She is peculiar. (Goes out with Ellen.)
Mrs. B. For myself, I am not sorry to go back. Meanwhile there

is nothing more of which they can rob me. (Goes out.)

Rose. (To Fred, stopping as they were about to follow.) Haven't
you a review to-day?

Fred. A simple order out.

Rose. In warlike array?
Fred. Why no! not at all; why in warlike array?

Rose. You did not mention that your regiment would depart

Fred. The regiment? [to-night.

Rose. Oh ! I know they make a secret of it.

Fred. Whence came your news ? [trusted me.
Rose. From my uncle, the governor's, by chance; they never mis-

Fred. Truth is, we must make light march at dawn.
Rose. In a revolted province. 1 did not wish to speak with Ellen

about it, because she would tremble at the thought of seeing

her lover depart. She has not my courage, and besides, I—have

Fred. (Aside.) She is ravishing. [no lover.

Rose Ellen is already far away. (Stopping.) You will not go with-

Fred. Certainly not

!

[out saying good bye.

Rose. There again (Pointing out Nilakantha and Lakme) are

the old man and the young girl—they frighten me !

Fred. Take my arm, please.

Rose. Oh ! willingly, for I am afraid.

Fred. (Aside.) She is adorable I (They go out.)

No. 9.

SCENE. V.

Andante

I, A BEGGAR.
Lakue, Nilakantha ; then the crowd.

I

Nila. comingforward with Lakme. I, a beg -gar, alms im - plor lag.
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Nilakantha. (w^ft indignation.)

3=FBE

bid we should o'er-iook an out - rage!
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The out - rage of a vile foe

!
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SOME GRIEF YOUR LOOK IS VEILING.
Andante con moto.

S&^t

^g^

Nilakantha. (with much tenderness.)

is

1st. Verse. Lak - me, some grief your look is veil • ing; Your sweet smile, once gay, now is

f-aj—
,-3-aJ—Vaj-3-aJ—,—VaJ—*-a-J T-

Cor.

y»vjTC"

Clar.
-3

1

ft;

t£

r=r
-0-*-

&*-
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4-—)/- V—/-

£17

sad As we see a star that is pal - ing A cloud shades your brow.ersiio

1

-«M-J—r^-a-]—«H»—I—*?-a—|—r—^-a-J—«f-*-|—^-*4-—•
_ S \ 1 6
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f=P=

-^-

f= z^r
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' 3T ' 3T ** 3T

-Jat

1>

£fci=3
glad Tis that God hides from us his pres - ence, lis that he waits the death of our base

0—0- b*r
3=3= ^

?! trtcrtcP
3 3 3

fffff^I
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-.S^-

*I^-

-1^-

i 1

Copyright, 1883, by Oliver Ditsox & C».
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t=s^ £==# it /-

foe.

Poco rail.

SI: i

In your smile, let me

Tempo.
a a a

i»b !ute*"
ttJ ^7-1
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2§fll=i

^J_^
cre«.

.***

^3JLXH—C^t±Ej±C^^ X # i.*

V—/-
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-

see life's sweet es - sence, Yes, once more I would see life's sweet essence,And io your eyes, And in your

»*
-0 _ 1 Ml j m\ m\

•§ -fr «"i|"i"C"|-#

2

-a a-

rrF&$ffi
art:
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eyes,

.

would once more see the skies ! .

.
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t)i^t=t-
"$+ .0 *=£ jt «. T^3 4

±
^=tZ"-

2d. Verse. Your beat - ing heart with fev - er burn - ing, While you slept, I Ust-ened to

rail.

3=d^:
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flfrf. *
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hear ! .

.

A dream o'er your lips pass'd with yearn - ing, A blush,! saw your brow did

•* 3

is^ t=# # HE -#-# 1*. *&=&*4y—}—> *- sh—h *.
'-*—

>
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*—+—*-

wear. "Tis that God hides from us his pres - ence, 'Tis that he waits the death of our base
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3 3 3

f-&
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foe.

ip==»
V-p- » •#
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fc£
Poco raW.

I*

3
"utS :u>*
*£/ 'W ^f^^-^F

£T',tf

In your smiles let me

Tempo.
3 a 3

iWWQ
P§

find life's sweet es - sence, Yes, I would, I would find life'ssweetessence,Andin your eyes,

3 3 3 3

And in your

—J 1—I—l——t-

^Tj^ff &3r&Hi*** will
rf^t — '
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3ig| £zz*~ j=£ ^s=>p:
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eyes,.
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would once more see the skies ! . . .
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AH, 'TIS FROM YOUR OWN GRIEF,

RECITATIVE.

Lakme. Recit.

;bee£
-** ?< N Nn-HS -* -V -*s

.0 02 -#—
#=

Ah!.... 'tis from your own grief I feel my heart thus

Recit.

Is?
_^

2iEE3L-gT
4-

«=
i

w-

i
-fi—*—m- 3=|: -«-

f^P=^=^—*—#-=p:
t ft -/—*?- v—*-

-<<—y-

yearning. My gay tho'ta will re - turn ! See, They're e'en now re - turn

!«.".:

ing.

NiLAKANTHA.(/n a subdued voice.)
gp=r 0—T ^—

'

# » 0— -#
0——»—•—

i

^:—= s—|

—

\—F- F—

|

1 1
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./ —!—L< > * . *. '> .U > -#- A
! V u >

If that vile man has ac - cess found to me, if he, too,

Z_ L i *1« >r4' -f^ lw*~ ^»
. - i

(k—t— *s r ~\ $ r~j u

rv * ik^* ?

—
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1

^ _,*
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A —jH-— *-!
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death has braved, at thy dear side to be,. For - give the an - - ger that

<}t=te
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:f?»f _|E=5=?Z:
-u I-
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122:

-&-i~ -&-

^
Plus lent, (with much Jeeling.)

:»=^rrb»=;==drzzzzh=tq=5
M I- ^F=F*
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moves me. Ah ! he loves thee ! You, tuy Lak - me,

pS3==^=i=$ -^^5-
-<&-'- ^
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You, the child of the

SfEEfc ^=W=i: «: :jj2i

r*" • F-
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s= -fr :p==2:
+-: P-l=t il===E
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gods. Tri - umph - aut he goes through the
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We must here
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^ f± ^J^ £e5f

Pi ty, If you he sees, Lakme, In his eyes I shall

fe^^ifi ww*

m =1—>—^-*—*—* y~ic
-*- .#. -i.

.# •»_

read. Now, strengthen well your voice

!

V •-

Look gay and smil - ing.

F=£ -<5<- -«S-:

V3 - dim.
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S =M= r=3j= ** to « j f

Sing, now, Lak-me .... Sin"
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Vengeance here a - waits .
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THROUGH THE GOD'S INSPIRATION.

No. 10. Scene and Legend of the Pariah's Daughter.

i|^*f=t|||pp3
i

•ejf-r^rf^&r«SS^ptp£
(The Hindoos gather together by degrees.)

variavte. Jfc

\

/TS

relent. long.

>CN

/?S

Sg

Moderato.

zE

Moderato.

»*. nfl H-^-f^ S £=
Copyright, 1883, by ">livxr Drrsou & Co.
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NlLAKANTFTA.m ^=«=«=ZKZr-*5 -/-—*<—

Through the god's in-spir -

jip^gp
m -I 1
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I
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cres.
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• ra - Uod, This young girl will
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re- late Here a le - gend- Dar - ra - tion Of the Pa - riah's youag daughter's
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fate.
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Tenors.
Let us hear this tine le - gend, lis - ten now 1

I 13E
, fc V -a—
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Basses.
Let us hear this fine le - gend, lis - ten now !
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WHERE GOES THE MAIDEN STRAYING?

Andante. (Almost in recitative. )

Lakme.

~&£^t -tr#

-*

—

+—t-

-* V-

-&- -0—?
-> *^3 :i-&-

Where goes

Andante.
the maid- en stray • ing, Child of the Pa-riah band t

P — m. m
-V *
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When the moonm light is play - ing

-4=*r-
ew-
S

A - mid the for - ests grand,

I

w.

'M^&*-&- si
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1J"
psf=*-rr

u 7o Tempo. Andante. "^
K

Trip ping light

Jo Tempo Andante.
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T £=s
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->—*-
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o'er the moss - es, Ne - ver re - mem-bers she

vneht, 1883, by Ouvxa Ditson ft Co



152

-0
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i

That a hate ev - er cross - es, The Pa • riah's pro - ge - ny.
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SEEEEte ^
Through the pink o - le - an

^ =^=*J*=
*C

_« --
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With her sweet thoughts she wan - ders.
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a
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motto rail.
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Ah! She moves on with steps light, and laughs out at the
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rail

'm
Dight,.

g^^F^*^
+ #«*

&I
at the night.

^
"V

*^z

lea 2 ped.

Allegro moderate.

#
V

lea 2 ped.

i2F=^ ^Ff=g^=^=^4
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Allegro moderate. /T>
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Down there, where shades more deep are gloom - ing,
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What trav' - tor's that, a - lone, a - stray!
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« sees I=C=£
lum • ing, But on he jour

m

:£=£

^ -N-

I

ipczfr

on the way!

3^ :f?fc £

Imz
wolves in their wild joy are howl As if for their prey they were prowl - ing;

\

The young girl forward runs. And doth their fu - ry dare. A ring in her grasp she holds

•53 EEfc

3
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I :?=*:il^ C=*I 3=5
ro«.

S
tight - ly, Whence tinkles a bell, sharply, light - ly,

i

I

M=p=* JZ=L

A bell that tin- kles liijht - ly, That
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f-
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jBBu.
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rail.

m
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Plus anime.
(imitating the bell)

ah! ab! ab!.

-%k rJ- ft

ah! ah! ah! ahl ah! ah! ah!.... ah!

M^^^0̂ ^^̂ ^^^^̂ m
ab! ah! ah!

i:i>£E i^
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variante. t-^fe^mjSrfa^
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ab! ab! ab! abl abl ab! ab! ah! ab!
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While the stran ger re
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Stands she dazed, flush'd aDd glow mg
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More hand-some than the Ra - jahs
,
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he! Yet with a blush, he'll
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learn his life he's
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IDg, 'Till to heaven she soars

\

mm
BSfai *•'—*?-

ft*
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stood, ThesouDdofa lit- tie bell ring- ing, The legend back to him bringing, A small bell ring-ing
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like those the charmers wear ahl ah! ah'
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ah! ah! ah! ah! ah! ah! ah! ah! ah! ah!.... ah!.
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ah! ah! ah!
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ah!
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ah!. ah! ah!.... ah!
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ah! ah! ah!
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ah! ah! afal ah! ah! ahl
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ah! ah
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ah! ah! ah! ah! ah! ah! ah!
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ah! ah! ah! ah! ah! ah! ah! ah! ah! ah! ah! ah! ah!
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MY FURY DOTH O'ERWHELM ME!

SCENE VI.— The same, then Gerald, Fredebic, Ofticers.

Moderate

RECIT. Nilakantha. (aside).

3=fc £ t f #

—

w=r~
l=l=i=$z

My fti ry doth o'er - • whelm me!

Sopranos.

P
He has Dot yet

Tenors.

i Ei

Basses.

2!ee

Moderate.

f&5t=t-

f BECIT.

*»

Mesure. (to his daughter.)

Copyright, 1885, by Olivrr Ditsou & Co.
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Lakme. {hesitating.)
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-<& =^N-

E
My fa ther!^^ £=t=->—!f—>-

peat it I

Sopranos.

Sing out, and re - - peat it.

i
=r *

Tenors.
Ah! sing it

I
Basses.

; :

2
Ah ! sing it

g

i

(Some officers appear at the back, Gerald and Frederic among them.)

(half voice.)
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Sing it
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Sing itl
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Lathe.

i
N—>—N-

2

(Sheperceives Gerald,
who has not yet seen her.

)

—

N

Where goes the Hindoo stray • tag,

[Greatly moved.)

p^m^m- ^ ' i i i i_i i

When the moon - light is play - ing

—I y- ^*--h ^
1

- -
1 h h h h-



( More and more disturbed.)

Plus anime. ^. . _±.
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^ES^

i

(Utters a cry at sight <j' Gerald
i*: approaching.)

Ah!. ah!
Gerald. (Springingforward to support her.)

I

J

m*=*=

Lak- me

!

^EEE%e£

m«=±
Nila. (Catching at his daughter.)

/#!

Soprano.

Tenors.

Basses.

'Tis he !

:*=:*=K=K3
*EEE*EEfe

What dis - turbs her thus ?

±
W=-^-

What dis • turbs her thus ?



Recit. Larme. (Seeking to conquer her emotion.)

166

(With a feeble voice.)

P

1 X -

Gekald.

m

3Jt

Be • hold the Brah - min's daugh - ter !

Frederic.

What, here

!

Ah!.

m
Nilakantha. (To his daughter.) Jm-

a tempo.
You're by Brah - ma in - spired, and the stran - ger's be -
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Laxmb. [becoming weaker.)
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Ah!

£Sf^ Gekald. (with emotion.)
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trayedl "lis her • self, 'tis Lak me I

Tempo.

i *^ ^^ (a volonU.)
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Leave me free !

.

Let me see her once
Frederic.
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-V—w-

Pru • dent be.

Allegretto mareato. Frederic.
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more.

(Dtmms and fifes are heard in the distance.)
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On us they're call • log

!

Allegrettotto mareato. Fifes.Lin-,-^4
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But stay I

1G8

2d Soprano. 1st Soprano. N N N
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Troops are they I Troops are they !
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Basses. Troops are they I

Troops are they I
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NlLAZANTHA. EECIT.
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'MID THE SONGS OF JOY.

SCENE AND CHORUS.

SCENE VII.— Nilakanteai La&me, Hadji, and Hindoos.

Agitato. N ilakanth a. (mysteriously, to the conspirators.)
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MUSIC OF THE SCENE.
SCENE VIII. Lakme, Hadji.
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Hadji can read what the/ace tells, he knows what traces grief leaves there.
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J defied the tigers in the jungle wild, to cullfor you the flower on which you smiled
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LAKME! TIS YOU I SEE.

DUET.

SCENE IX. The same. Gerald.
At this moment Gerald returns thoughtfully.

ward Gerald.
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DOURGA, HEAR MY PRAYER.

No. 14. Finale.

SCENE X. Gerald, Frederic, Ellen. Rose, Mistress Benson, then Nilakantha, Brahmins, Sacred dancer*,

Hindoos, then Lakme. Priests arrive and move towards the Pagoda.
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(The procession comesfrom the pagoda, escorting the ten-armed statue of the goddess Dourga, born* on a palaquin. Night has com*,
torch-bearers accompany the procession; the Bayaderesjoin in.)
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Nilakantha follows him, and at the moment when Gerald is near Lakme, he strikes him, and escapes quickly at seeing

him fall. Lakme rushes towards Gerald, and leans over him, examines him, and her face lightens when she sees that
the wound is not mortal.
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ACT III.
The stage represents aforest of India, that the sun illumes with its fiercest rays. Under a gigantic tree, a cabin is nearly

concealed and covered with brilliant flowers.
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'NEATH THE STARRY CANOPY.
No. 15. Berceuse.

SCENE I.— Gerald. Lakme. Gerald is extended upon a bed offoliage. Lakme anxiously watches hU slumbers while

murmuring a song.
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WHAT MEM'RIES, STRANGELY VAGUE?
No. 15. (fo*s.) Recitative.
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Lakme. [Leaning towards him.)
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LAKME, AH! COME.

No. 16. Cantilene.

Allegro appassionato. Gerald.
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HERE I MAY ALWAYS REACH YOU.

No. 17. Scene and Chorus.
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Two Ly two

.

Two by two

Drink we, sons and daughters, 'Neath skies blue

Drink we, sons and daughters, 'Neath skies blue.
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SCENE II. Frederic, Gerald.

Fred, {appearing suddenly.) He is living!

Ger. What! Frederic?
Fred. Yes, 'tis I ! I have searched everywhere for you, and with-

out luck. At length I find you ! I learned what had happened.
I was informed that one of our people had been struck down on
the public square by one of the fanatics who organize insurrec-

tion againt us through all the provinces, and at once suspected
Nilakantha. It was you who were attacked!

Ger. Yes!
Fred And on account of the Brahmin's daughter ?

Ger. Yes, and it was she who saved my life,

Fred. Is she here ?

Ger. Yes.
Fred, (changing his tone.) Ah ! Gerald, do not allow yourself to

be further drawn away by a passion which is not the same with
these Hindoo maids as with our young English girls When
they only take a fancy that another will soon replace, 'tis charm-
ing! But when love has penetrated their hearts, open to every
intoxication, it bi comes terriblv serious! Come! be off with
me, at this moment even ! We must leave at once !

Ger. Without seeing her again ?

Fred. Yes, without seeing her.
Gek. But just remember I owe my life to her.
Fred. It is a matter of more than love,—it is an affair of honor

!

Ger. Of honor?
Fred. Yes. The revolt is extending on all sides, and our regi-

ment will leave in one hour.
Ger. I will follow It

Fred. No, no
;

you will come with me. It is a case, Gerald,

which must take its place above all passions, all enticements,

and all troubles. It is the hcnor of a soldier! I do not wish
that, at the roll-call of those who march against the enemy, the

question shall be asked, Where is Gerald ? I do not wish, when
the English flag is t reatened, that any one should say, Gerald,
is not at hand.

Ger. One moment

—

Fred. No! she will withhold you.
Ger. She will not, indeed!—just time to see her. In an hour I

shaN have rejoined you.
Fred. You swear it ?

Ger Yes, I swear it ! (After an effort)
Fred. So be it! but be prudent. The governor has this morning

organized a hunting party to co'nceal the gravity of events.
Miss Ellen and Miss Rose were but this moment on the out-
skirt of the wood.

Ger. Miss Ellen?
Fred. I hope they may not have seen me. Ah ! heaven, if— they

have followed me, hide yourself in this thicket; they mist not

•ee you. (Gerald conceals himself) Thank God, he is saved !

But how shall I explain my presence here ? Why in the dev I's

name have I come to conceal myself in this forest? I have
been drawn here by my poetic nature ? No ! that wou'd be too
unlikely. I am studying botany. Well, I am not unlile a botan-
ist ; I am studying the flowers of India (looking at a plant.
Datura stramonium,—a terrible poison (plucking afower.) The
sunflower? This must be a sunflower, inoffens ve enough.
Here they are !—feign to be asleep. I shall have fallen asleep
while studying botany I

No. 18. trio.
DREAMER, AWAKE.

SCENE III. Frederic, Ellen, Rose. (Ellen and Rose approach gently towards Frederic, who feigns to be asleep.)

Allegretto non troppo.
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Rose.
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Forcing you to false - hood, I fear.
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Ellen, (with irony.
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And run - ning o - ver hills and dells, here, No fears to quell Ah ! 'tis not
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quell, It is not well. No. 'tis true you're not great crim - i - nals at court
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rac - ing off like young ga zelles, hei^, Go rac - ing off like young ga
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Ah ! just so,
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for young girls, well post ed,
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And run - ning o • ver bills and dells,
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well ! Yes, 'tis dangerous tun Through the woods to run, Like two young ga - zelles.
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well ! Yes, 'tis dangerous fun Through the woods to run, Like two young ga • zelles

.

-M *
1

-s?_>- fe IE jte^zcfezp -#-^
«

swell I Yes, 'tis dangerous fun Through the woods to run, Like two young ga • zelles.
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+ -0- rit. a tempo, cret - ten
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here,
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No foes to quell. But 'tis not well, But 'tis not
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No, 'tis not well,.
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Ah! 'tis not well.
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No, 'tis not well,.
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Ah! 'tis not well.
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Rose. We followed you.
Fred. Ah

!

Ellen. Without a thought of doing so

!

Rose, (to Fked.) Ellen hoped a Tittle that she might find Gerald
with you.

Fred. What, here ! Gerald ? What an idea 1 Gerald with me I

(Ellen moves towards the thicket where Gerald is concealed.

)

Please do not go in that direction.

Ellen. Hut why not ?

Fked. Those thickets are dangerous. I will go and show you
the way.

Rose (moves towards the thicket.) Come, then ; let us go.

Fred. Not in that direction, Miss Rose.
Rose. Ah ! why not ?

Fred. This way; I will guide you to the outskirt of the forest;

and then will rejoin my regiment, which we shall meet in that

direction.

Ellen. Will G.-rald be there ?

Fred, (so as to be heard by Ger.) Certainly he will be there ; that

is, 1 think so. Could you imagine to yourself that an English
officer would fail in his duty? He will find time before leaving
to tell you again how much' he loves you. I am sure that just

now he thinks only of you.

Rose (perceiving a veil left by LaKME.) Ah!
Fked. Come, lose no time.

Rose. You must be vexed with us ?

Fred. Not at all.

Rose. We have troubled you.

Fked. I was only studying the flowers of India.

Rose (showing the veil.) This, for instance ?

Fred, (aside.) Pshaw! That compromises me. (Aloud.) 1 •

explain it all.

Ellen (eagerly and laughingly.) Oh ! no ; do not explain.

Fred. I insist upon telling you

—

Rose, (throwing down the veil.) Oh! monsieur; no confidences.

Fred. My innocence would surprise you. (to Rose) Mere uke
my arm, (to Ellen,) and you my other arm.

Rose. No, I will walk alone.

Ellen. I, too.

Fred. Then 1 shall order a halt. (Aside.) I alone am to blame »

and he,— well, he is saved. There is a deity for lovers, who
ought to think of me (Running to Ellen.) Let me push aside

the branches. (They disappear; Gerald also comes out from
the thicket and follows them with his eyes, seized with violent

emotion )

SCENE IV.—Gerald, alone; then Lakme.

Ger. Twerty times 1 have just escaped betraying myself. 1 blushed

at concealment, and shame withheld me. (Perceiving Lakme
approaching.) Lakme.

Lak. (returns triumphant, bringing the cup ofholy water.)

SO THEY WALKED, TWO BY TWO.

No. 19. Duo and Chorus in the wings.

Andante. KECIT. Lakme.
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Andante.
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So they walk'd, two by two,
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With tbeir arms in -tor
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• la - cing, These lov • era young and true. I— walk'd quite near ttem,

*—9—a—J—»—9 I J -9-
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theirs, all a - thirst, hope em - brae - ing. And now, at last, hear me repeat.

trfr 1
ii ii J |J ' *

iJeiBg:

JPP

-r

U *

mm

&
32L

9fzJTI 4
;e

:

•rosr

'SB

-&-

/̂

V
:#_•»— jy.*-

.a/one mouv'L (Religiously.)
IfH t—r-r tr

-
r-jEga

~s-
5=ip=

-/—*<—>-

When from one cup between them They've drunk, each oth - er
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(S/*e looks at him attentively.)
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U - nit - ed they will e'er re • main ! . . .
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J-^rk,

(Struck with stupor, she lays down the cup.)
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'Tls not yourself

!

Gerkld.

f'7 3

Ah ! . .

,

'tis you no

53Et
/

^i
5=

3±5E
Lakme

!

SI

JT

»»:
fe

:£==:

;^b=l-=^=y
1 b—

^

y—*—<*

ft—fc—

*

—*—2-5—/—/-fP— -*—•—/-

more! Your soul,when you spoke aweet - ly, On your lips was plainly posed.
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Allegretto.
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fast!
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Gerald.— v—Sn
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Are not you the charming maid - - en, For whom all else I've for -
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'Tis you do more ! 'Tis you no more I
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gott Are you less fair, with less love la den! Less fair, with less grace

I
JT—*-

f~l

'X
«9*
S^

^

-?—?— 5T

—«i-

-*

i J i i

&:^=s*—*—

a

y
4^

3=*—'—'-

;.#A_jLti_l

(Oravely.)

Z±L-fZZf±LZZfZZfZZfl
X'- 5-1—£=£

*=\
cm

Wish you that our two fates, should be joined ev - er- more t
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Andante.
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J llegretto marcato.

^w=fc =B i:

Gerald, {almost speaking.)

ev er t

Allegretto marcato.
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Gerald.

Troops are here

!

dy!
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Lakme

DriDk! And mine to be, thus
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With joy we
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our camp.
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With .joy we leave our camp.
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Gebald. Lakme. (throws down the cup with force.)
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You dare not now !
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And sing while we tramp.

bien marque".
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And sing while we tramp.
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(She gates fixedly upon Gerald, who looks out at the side whence comes the Chorus.)=—ft
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( With anguish, after vainly trying to attract his attention.)
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(While Gerald listens with bowed head, Lakme desperately gathers
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SCENE V. The same.

Lakme. {goes to him smiling and tenderly.)

Andante.
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Allegro agitato.

,, la Gerald-
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That which I read up - on your features?, Chills my heart, fear - smitten, like a

Allegro agitato. (Beaucoup plus anime.)
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(S/te u?e/5 her lipsfrom it.)
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(Tftew holds it out to him.)
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Drink !
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I'd have no cloud of
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Be-ueath the charm I'm rest ing, That ne'er a tear pro - test ing,
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That ne'er a tear pro - test
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tal of our young love,
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Of our love, 'tis the fes-tal day^

'Tis my first tear of sor row.
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die.
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No. 20. FINALE.
Allegro.
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'TIS HE! 'TIS HE!
SCENE VI. The same. Ntlakantha, Hindoos.

Lakme. Gerald.m * r-*—
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NlLKANTHA. ,
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Heaven! my fa - ther ! Now
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Tenors.
'Tis he! He ! be - side Lak - me !
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Chorus of Hindoos.
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'Tis he !
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Thou must die! Thou must die !
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Andante (le double plus lent).
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OPERA SCORES
All the vocal scores have English text together with the foreign text men-

tioned below. Unless otherwise specified, these books are bound in paper.

GRAND OPERAS

AIDA Giuseppe Verdi 2.50

In four acts. Italian text

BOHEMIAN GIRL Michael W. Balfe 2.00

In three acts

CARMEN George. Bizet 2.50

In four acta. French text

CAVALLERIA RUSTICANA
Pietro Matcagni 2.00

In one act. Italian text

CLEOPATRA'S NIGHT Henry Hadley 4.00

In two acts

FAUST Charles Gounod 2.50

In five acts. French text

LAKME Leo Delibe* 3.00

In three acts

MARITANA William Vincent Wallace 2.50

In three acts

SAMSON AND DELILAH
In three acts Camille Saint-Saens 2.50

TROVATORE, 1L Giuseppe Verdi 2.00

In four acts. Italian text

WITCH OF SALEM, THE
In two acts Charles Wakefield Cadman 2.50

LIGHT OPERAS

BELLS OF CORNEVILLE, THE; or, THE
CHIMES OF NORMANDY
In three acts Robert Planquette 2.50

BOCCACCIO; or, THE PRINCE OF
PALERMO Franz von Suppe 2.50

In three acta

DOCTOR OF ALCANTARA, THE
In two acts Julius Eichberg 1.50

FATIN1TZA Franz von Suppe 3.00

In three acts. German and Italian text

MARTHA Friedrich von Flotow 2.50

In four acts. German and Italian text

MASCOT, THE Edmond Audran 2.50

In three acts

OLIVETTE Edmond Audran 2.00

In three acts

PINAFORE, H. M. S.; or, THE LASS THAT
LOVED A SAILOR

In two acts Sir Arthur Sullivan 1.25

SORCERER, THE Sir Arthur Sullivan 2.00

In two acts

STRADELLA Friedrich von Flotow 2.00

In three acts
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